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BAC PEJAKTOP
Kymaraiiyapl Camat — KazakcTan sxoHe OpTanbslk A3 TapuXbl HHCTUTYTHIHBIH O0ac nupekTopsl (Kasakcran).
A3zmyxaHoBa AliMman MaxcOTKbI3bl — TapuX FBUIBIMAAPBIHBIH KaHAWAATHI, KaybIMIacTRIpEITFaH npodeccop (Kasakcran).
Bac peqakTopabIH OpbIHOAcaphbI:
YepenanoB Konctantun BiaguMupoBuy — Tapux FRUIBIMIAPBIHBIH KaHAUIATHI, KETeKIIi FeUTBIMU Kpi3MeTkep, KP F2KBM FK
HI.0I. YaonuxaHoB aTeiHAaFb! Tapux KoHE STHOJIOTHS MHCTUTYTHIHBIH XX Facwpiarsl KaszakcraH Tapuxbl OeJMIiHIH MEHrepyIici,
(Kazakcran).

PEJAKINUAJIBIK AJIKA
AbazoB Pajpuc ®@aumcyabt — PhD, KomymOust yHMBEpCHTETiHIH agblOHKT-TIpodeccopbl, Kazak YITTBIK arpapiblk 3epTrey
YHUBEPCUTETIHIH XaJbIKapaIbIK BIHTBIMAKTACTHIK JKOHIHAET1 MPOPEeKTOPHI, JKackll xaHe TYPaKThl 1aMy MHCTUTYTHIHBIH JUPEKTOPHI,
MBA GarnapiaMachIHbIH YHIECTIpyIIici.
AonbipaxmanoB Tomo0exk OO0iMyabl — Tapux FBUIBIMIAPBIHEIH JOKTOPEL, Tpodeccop, Kpiprerz PecrmyOmmukacskl  ¥NTTHIK
FBUIBIM aKaJeMHSCBIHBIH KoppecnoHaeHT-mytueci, JKycin Banacarpin ateinmarsl Keiprbi3 Memiekertik yHuBepcureri (KpIprbi3
Pecny6mukacel, Bimkex).
AyanacoBa 9auMa MycipKbI3bl — TapuX FRUIBIMIAPBIHGEIH JoKTOpEI, JI.H. I'ymmtes atsiagarst Eypasust YITTBIK yHHBEpCHTETIHIH
npo¢ecCopsl.

906in1 Epkin AMaHKOJYJIBI — Tapux FBUIBIMAAPBIHBIH JOKTOPHI, Hpodeccop, KP BFM FK Mewmneker Tapuxsl HHCTHTYTHIHBIH
nupektopsl. (Kasakcran).
Omimbaii Hypcan — Tapux FeUIBIMAApBIHBIH KaHauaatel, npodeccop, LI VonunxanoB aTteiHarbl Tapux KoHE ITHOJOTHS

WHCTHTYTHIHBIH 0ac FRUTBIMHU KbI3MeTkepi (Kazakcran).

Bepuep Kynthua (Werner, Cynthia) — Tapux FpUIbIMIapbIHBIH JOKTOPEL, podeccop, Texac yuusepcureri, (AKLL).

Jaiinep Anexcanap (Diener Alexander) — Tapux FBUIBIMIApPBIHBIH TOKTOPHI, podeccop. Kansac yrusepcureri, (AKLI).
JuxkymameB Ackap Mam6eTOBHY — TapuX FBUIBIMIAPBIHBIH JIOKTOpEI, Hpodeccop, O30ekcran PecryOmmkackiHbIH FHUTBIM
Axanemusicel Kapakanmakcran Oemimmieciniy Kapakanmak ryMaHUTapiblK FhUIBIMAAp 3€pTTEY HHCTUTYTHIHBIH Tapux OGemimi
MeHTepyIIici.

Kapken Ajirya MaJikKbI3bl — TapuXx FUIBIMAAPBIHBIH NOKTOpEI, JI.H. ['ymuneB ateianarsl Eypasus ¥NTTHIK YHUBEPCHUTETIHIH
npogeccopsl.

Koxxuposa Cperiiana BacmeBHa — casicaTTaHy FBUIBIMAAPBIHBIH JOKTOPEI, podeccop, Pynan YHusepcurerinin Kpitaii sxoHe
Opransik A3USHBI 3epTTey OpTaNBIFBIHBIH MeH «AcTtana» XFK Oipnecken nupekropsl (Kazaxcran).

Keke6aeBa I'ykayhap KakeHKBI3bI — TapuxX FBUIBIMAAPBIHBIH JOKTOPHI, mpodeccop, On-Dapabu ateiHnarsl Kazak yiaTThIK
yauBepcuteTi. (Kasakcran).

KaobiiaiuaoB 3usdexk EpMykaHyibl — Tapux FBUIBIMAAPBIHBIH TOKTOpHL, mpodeccop, KP IlpesumeHTiHIH >KaHBIHAAFBI
¥YFA akagemuri, KP F2KBM FK IILIII. YonuxaHoB atbiHAarsl Tapux jkoHE 3THOJOTHS HHCTUTYTHIHBIH bac mupektopsl (KazakcTan).
Kapacaes Fanu Mykamyjabl — Tapux FBUIBIMAAPBIHEIH TOKTOPHI, Mpodeccop, KP FrutbiM xoHE KOFapbl OLTIM MHHHCTPIIITI
Frmbv komureTiHiE MeMiekeT Tapuxbl HHCTHTY THIHBIH 0ac FEUTBIMHU KbI3METKepi, ACTaHa K.

Moppucon Anekcanap (Morrison Alexander) — PhD, npodeccop Okcdopckoro yuusepcurera (BeaukoOpuranust).

MymunoB Ourip6ex Kypoanyibl — Tapux FRUIBIMAAPBIHBIH JOKTOPHL, Ipodeccop, Mcnam Tapuxsl, eHep jKoHE MOACHUET FHUIBIMU -
3epTTey OPTaNbIFGIHBIH aFa FELTbIME Kbi3MeTkepi IRCICA — Islam Tarih, Sanat ve Kiiltiir Arastirma Merkezi. (Typkus, CTamGyn K.).

OyTtpamM AJjlaH — apXeoJoTHs FBUIBIMJIAPBIHBIH JIOKTOPBI, JDKCETEp YHHBEPCHTETIHIH apXeoJIOTHs JKOHEe Tapux KadeapachlHbIH
npodeccops! (¥IeIOpuTanms, JKceTep).
CumtukoB JKomapt KynaiibepreHyJbl — Tapux FhUIBIMIAPBIHBIH KaHIUAATHI, cascaTTaHy FBUIBIMIAPBIHBIH JOKTOPHI,

Abait arpiHgarel Kazak yYATTBIK MEAarorHKajblK YHUBEPCUTETIHIH CascaTTaHy »JKoHE oNeyMETTIK-(QUIOoCODUSIbIK IOHASD
KadeapachHBIH MEHTepYIIiCi.

CMmaryioB Opazak CMaFyJIyJibl — TapuX FBUIBIMAAPBIHBIH AOKTOPHI, mpodeccop, KP IIpesunentinin xausingarsl YFA akagemuri,
Banon reimbM akameMusichiHbIH Kopp.-mymeci, HIIII. YonuxaHoB aThIHOAarbl CHIMIBIKTBIH JIAypeaThl, FEUIBIM MEH TEXHHKaHBIH
enobek cinipren Kaiiparkepi, JI.H. I'ymunes ateranarst Eypasust yinTTeIK yHUBEpCcUTeTiHIH Tpodeccopsl. (Acrana, Kasakcran).
TypnanueBa YHoanon KanapGekkbI3bl — TapHX FbUIBIMIAPBIHBIH TOKTOPbI, OpTanblk A3usiiaFbl AMEpHUKaH YHHBEPCHTETIHIH
npogeccopsl.

Mlaiinyanaes Mlamynat — Tapux FhUIBIMIAPBIHBIH JOKTOPBI, mpodeccop, TepMe3 MeMIIEKeTTIK YHHBEPCHUTETiHIH O30ekcTaH
Tapuxbl Kad)eApachIHBIH MEHTepYIIiCi.

Iunmekn Kato — PhD, Hapanarer MogeHu KYHIBUIBIKTapAbIH YITTHIK FUIBIME-3epTTey HHCTUTYTH (XKanonws, Hapa).

KAYAIITBI PEJAKTOP
Tam6aeBa Kagnua UckaHmapKpI3bl — Tapux FEUIBIMAAPBIHBIH KaHAUAAThI, KbIpFeI3 PecmyOmukackl YNTTHIK FEUIBIM aKaJICMHSIChI
B. )KamrepuunoB ateiHaarel Tapux, apXeoJaoTus sKOHE STHOIOTHS HHCTUTYTHIHBIH apXeoJoTus 0eiMiHiH MEHrepyIIici.

FbIJIBIMU PEJAKTOPJIAP
OterenoB Mapat 3eHHATYJIbl — TapUX FBUIBIMJIAPBIHBIH KAaHIUIATHI, KaybIMAACTHIPBLUTFaH mpodeccop, «I1I. YonuxaHoB aTeIHAAFHI
Kexmeray yausepcureri» KeAK Tapux, reorpadus xaHe alleyMeTTIK-TyMaHUTAPJIBIK MIOHEP KadeapackHBIH MEHTepYIIici.
MykanoBa I'yanap Kaiip o/u1akbI3bl — TapuX FBRUIBIMIAPBIHBIH KAaHAUIATHL, Ipodeccop, AcTaHa KaJaChIHIaFbl TILIIT.
VYonuxaHoB aTbIHIArbl TapuXx jKoHE STHOJIOTUSI HHCTUTYTHI (DMITHAJIBIHBIH JKETEKII i FBUIBIMH KbI3METKePi.

TEXHUKAJIBIK XATHIbI
Ar3am PaiibiMéek P3agexyabl — maructp, Kazakctan Mmen OpTanbik A3us TapuXbl HHCTHTYTHIHBIH Kbi3MeTKepi (KaszakcTan)



Scientific Journal “Central Asian courier” 2026. 2 (2)

I'JIABHBII PEJAKTOP

Kymaraii Camat — ['enepanbublii supextop UactutyTa ncropun Kasaxcrana u entpansaoit Asun (Kasaxcran)
A3myxaHoBa AliMaH MaxcOTOBHA — KaHIHU/IAT HCTOPHYECKHUX HAYK, ACCOLMUPOBaHHBI npodeccop (Kazaxcran)
3aMecTHTE/b IJIABHOTO peAaKTopa:
Yepenanop KoncranTuH BiaiMMupoBHY — KaHIUIAT HMCTOPHUYECKUX HAYK, BENYIIUN HAy4YHBIA COTPYIHHK,
3aBenyromui otnenoM ucropun Kazaxcrana XX Beka MHcrutyra uctopuu u sTHonoruu um. Y.U. Banuxanosa.
KH MHBO PK (Kazaxcran)

PEJAKIIMOHHAS KOJUIET Us1
A6azoB Papuc ®anucoBuy — PhD, ampronkr-npodeccop KomyMOUICKOr0 yHHBEpCHTETa, MPOPEKTOP MO MEXIYHAPOIHOMY
coTpyaHuuecTBy Ka3axckoro HalMoHaJbHOTO arpapHOTO HCCIIEA0BaTeIbCKOrO yHHBEpcuTera, nupekrop MHcturyTta 3enéHoro u
YCTOMYUBOTO pa3BUTHSA, KOOPAUHATOP nporpaMMbl MBA.
AoapipaxmanoB Tono0ex AOHIOBHY — JOKTOP HCTOPHYECKHX HayK, podeccop, wieH-koppectionneHT HAH KP, Keiprezckuit
rocyaapcTBeHHbIi yHrBepeuTeT uM. JKycyna banacarsina (Keipreisckas Pecriy6nmka, r. Buriikex).
Aot EpxkuH AMaHXKOI0BHY — JOKTOp HMCTOPHUYECKHX Hayk, mpodeccop, MuctutyT mcropmm rocymapcrea KH MHBO PK
(Kazaxcran).
Annmb6aii Hypcan — kaHIUAAT NCTOPUUYECKUX HayK, IPodeccop, IIaBHBINA HAy4YHbIH COTPYIHUK MHCTUTYTa HCTOPUN M ATHOJOTHH
M. Y. Y. Banuxanosa KH MHBO PK (Kazaxcran).
AyaHacoBa AimmmMa MycHpoBHAa — JOKTOp HCTOPHYECKUX Hayk, npodeccop, EBpasuiickuii HalMOHANbHBIA YHHUBEPCUTET UMEHU
JLH. I'ymunesa.
Bepnep Cuntust (Werner Cynthia) — noxrop ucropnueckux Hayk, npodeccop. Texacckuii yauepcuret (CILIA).
Naiinep Aaexcanap (Diener Alexander) — noxrop ucropudeckux Hayk, npodeccop. Kansacckuii yausepcurer (CIIA).
JuxkymameB Ackap Mam6eTOBHY — JOKTOP MCTOPHYECKHX HayK, Ipodeccop, 3aBeayronmii oTaenoM ncropun Kapakamakckoro
Hay4YHO-UCCIIEI0BATEIbCKOTO HHCTUTyTa TyMmaHHTapHbIX Hayk (Kapaxanmakckoe otnenenue Axagemun Hayk PecryOGuukn
V30ekucraH).
Kapken Aiiryns MainkoBHa — JIOKTOp HCTOPUYECKUX HayK, podeccop EBpasniickoro HaMOHAILHOTO YHHBEPCHTETa NUMEHH
JLH. I'ymunéaa.
Hemaryiaos Opazak McemarysioBu4 — JOKTOP HCTOPUYECKHX Hayk, podeccop, akagemuk HAH PK npu IIpesunenre PK, unen-
kopp. bonoHckoit akanemun Hayk, nmaypeat npemud uM. U.U. BannxaHoBa, 3aciry)KeHHBIH JesTeNb HAyKH U TEXHUKH, podeccop
EBpazuiickoro nammonanpHoro yHuBepcutera nMenn JI.H. ['ymmiesa (Kazaxcran).
Ka6yabaunos 3usabex EpmyxanoBmu — 1OKTOp HMCTOpHYecKHX Hayk, npodeccop, akagemuk HAH PK mpu Ilpesumenre PK,
T'enepansnblil qupexrop UHcTuTyTa icTopru 1 3THONOrMM M. Y.Y. Bamixanosa KH MHBO PK (Kasaxcran).
Kapacaes 'anu MykameBH4 — JOKTOp HCTOPHYECKHX HAyK, Mpodeccop, INIaBHBIN HAyYHBIH COTPYIHHK MHCTUTYyTa HUCTOpUU
rocynapctBa Komurera Haykn MunucrepctBo Hayku u Beiciero oopasoBanus Pecriynmku Kasaxcran, r. Actana.

Kato Cuna3m (Shinji Kato) — PhD, HanmoHanbHBIHf HaydHO-MCCIEOBATENLCKH WHCTUTYT KYJIBTYPHBIX LeHHOCTed B Hape
(Anonus, r. Hapa).
KoxkupoBa CBernana BacmeBHa — JOKTOp MOJNMTHYECKMX Hayk, mpodeccop, comupekrop LlenTpa nccnenoBanms Kuras u

Henrpansroii A3un @ynansckoro YHusepcurera ¥ MHK «Actanay, pykoBoaurens LleHTpa KHTaliCKUX U a3HATCKHUX HCCIIETOBAHUN
(Kazaxcran).

Koke6aeBa I'yab:kayxap KakeHoOBHa — JOKTOp HCTOPHYECKHX HaykK, mpodeccop Ka3zaxckoro HalMOHAIBHOTO YHHBEPCHTETA
uMeHd anb-Papadu. (Kazaxcran).

Moppucon Aaexcanap (Morrison Alexander) — PhD, npodeccop Okcdopckoro yHuBepceurera (Benukobpuranus).

MymunoB Ammupéexk Kyp6aHoBHY — JOKTOp HCTOpPHYECKHMX HayK, Hpodeccop, CTapmmii HAay4IHBIH COTPYIHHK
VccnenoBaTenseKoro MeHTpa McnaMckoil uctopuu, uckycetBa M KyabTypsl IRCICA — Islam Tarih, Sanat ve Kiiltiir Arastirma
Merkezi. (Typuwus, r. CtamOyn).

OyTtpamM AaH — JOKTOP apXeoJOTHYECKHX HayK, Ipodeccop IemapTaMeHTa apXeoJOTHH M MCTOPHH YHHBEPCHUTETa DKceTepe
(Benukobpuranus, r. Dxcerep).

CumtnkoB Komapt KynaiiGepreHoBn4 — KaHANIAT HCTOPHYECKUX HAYK, JOKTOP IOJMTHYECKUX HAyK, 3aBEAYIONMI Kadenpoi
HOJIUTOJIOTUH ¥ COIMANILHO-(DI10coCKuX AucIUIUIMH Ka3zaxcKoro HalMOHAIBHOTO ITEJarorMIeckoro YHUBepcuTeTa MMeH! AGast.
TypaanueBa Yoamnon J[ikanap6ekoBHa — JOKTOp MCTOPMYECKHMX HayK, Hpodeccop AMEPUKAHCKOTO YHHUBEPCHTETa B
LlenTpanbHoit A3um.

Mlaiixyanaes lanyaat — QOKTOp UCTOPHYECKHX HAYK, mpodeccop, 3aBeAyomuii kageapoii ucropun ¥Y3oekucrana Tepme3ckoro
TOCYAapCTBEHHOTO YHUBEPCUTETA.

OTBETCTBEHHEI PEJTAKTOP
Tamoaesa Kaguua UckannapoBHa — KaHIUIAT UCTOPUUYECKUX HAyK, 3aBelyrollas OTIesloM apxeosorud MHcTuTyTa Hcropuy,
apxeoJsioruu u 3tHosoruu uM. b. JxamrepunHoBa HanmonaneHo# akagemun Hayk Keipreizckoit Pecy6mmku.

HAYYHBIE PEJAKTOPbBI
YrerenoB MapaTt 3eHHATOBUY — KaHAMIAT HCTOPUYECKHX HAyK, aCCOLMUPOBAHHBIA mpodeccop, 3aBenyrommii Kapenpoi
HCTOPHH, Teorpadyu U CONnaIbHO-TyMaHuTapHbIX Hayk HAO «Koxkmrerayckuii yauBepcuteT umeHu L. YamixanoBay.
MyxkanoBa I'oabnap KaiipoJJnHOBHA — KaHIWIAT UCTOPUYECKHUX HAyK, Mpodeccop, BeAyIIUH HAyYHBIH COTPYIHUK (uanana
B I. Actana MHcruryTa ucropuu u stHosoruu um. Y.Y.Banuxanosa.

TEXHUYECKWIA CEKPETAPH
Ar3am Paiibiméek P3agexyibl — maructp, coTpyaauk MuctutyTa ucropun Kazaxcrana u LlenrpansHoit Azun (KazaxcTan).
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Abstract. Introduction. In the context of digitalization and the growing influence of new media,
YouTube has become an important platform for the representation of historical knowledge and the
construction of historical memory. The study of how historical figures are represented in digital
media is particularly relevant for understanding the formation of public consciousness and national
identity. Purpose and objectives. The purpose of this study is to examine the media representation of
historical figures on YouTube in Kazakhstan and Turkey in the context of historical memory. The
objectives include identifying the narrative, ideological, and cultural codes that shape these
representations, as well as comparing the discursive strategies used in both countries. Materials and
methods. The research corpus consists of video content published between 2020 and 2024 on
selected educational and historical YouTube channels from Kazakhstan and Turkey. The
methodological framework includes comparative analysis, media analysis, narrative analysis, and
critical discourse analysis based on Norman Fairclough’s approach. The theoretical foundation is
based on the concepts of Benedict Anderson (imagined communities), Jan Assmann (cultural
memory), and Stuart Hall (representation). Results. The findings show that historical figures on
YouTube are constructed through diverse discursive strategies related to national identity, statehood,
and collective memory. Both similarities and differences were identified in the media narratives of
Kazakhstan and Turkey, as well as in their mechanisms of influencing public consciousness.
Conclusion. The study demonstrates that YouTube serves as an important tool for shaping digital
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historical narratives and transmitting historical memory. The results contribute to a deeper
understanding of the interaction between media, history, and society in the digital age.

Keywords: YouTube, historical figures, media representation, discourse, cultural memory,
Kazakhstan, Turkey.
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Anpaarna. Kipicne. Hudpnanasipy ynepici MeH jkaHa MEeIUaHBIH BIKIAJbIHBIH apTyhl XKaFJalbIHIa
YouTube nnargopmacs! Tapuxu OUTIMAI1 penpe3eHTalusIay MEH TapUXU JKaAThl KaJbIITaCThIPY/bIH
MaHpI3Abl ajaHblHA alHanabl. LlUQpiablK Menua KeHICTITIHAE Tapuxu TYJFalapiblH Kajlai
YCBIHBIIATBIHBIH 3€pPTTEY KOFaMJBIK CaHa MEH YJTTBHIK OlpereiiiKTiH KaJbIITaCyblH TYCIHY YIIIH
©3eKTi OoJIblll TaObUIaAbl. MakcaTbl MEH MiHAETTepi. 3epTTeymiH Makcathl — Ka3zakcTaH MeH
Typxusnarsl YouTube mniardopmaceiHa Tapuxu TYJFalapAblH MeIUagarbl Perpe3eHTalUsChIH
TapUXU >KaJ] KOHTEeKCiHae Tangay. MinaerTepl — aTalfaH penpe3eHTalusmapabl KalbllTacThIPaThIH
HApPaTHUBTIK, MICOJOTHSUIBIK KOHE MOJICHH KOATAPIBI aHBIKTAY, COHIAI-aK €Ki eJIeri TUCKYPCTHIK
CTpaTerusuiapbl caiblCThIpy. MaTepuangap MeH amictep. 3eprrey maTepuaisl peringe 2020-2024
xKeuigap apanbirbinga Kazakcran men TypKkusitHbIH TaHaainFad OutiM Oepy jkKoHE Tapuxu OaFbITTarbl
YouTube apHamapelHIa KapusJlaHFaH OeliHemMaTepuanigap ajiblHIbl. OJiCHAMaJbIK HETi31
CaJBICTBIPMAIIBl TaJAay, MenuaTainay, HappaTHBTIK Taljay jkoHe Hopman @D3pKIOyNbIH CHIHH
TUCKYPCTBIK Taljay TociumepiHe cyideHeni. Teopusnelk HeriziH beHenmukr AHAEpCOHHBIH
«eJIECTETUITeH KaybIMIACTBIKTAP» TYXKbIPbIMIaMachl, SIH AcCMaHHBIH MOJICHU KaJ] TCOPHUSICHI KOHE
Crroapt XoJUIIbIH penpe3eHTanus Teopuschl Kypaiinel. Hotnxenep. 3eprrey HoTkenepi YouTube
marGopMachklHIa TapUXU TYJFIAPABIH VITTBIK Oipereiyik, MEMIJICKETTUTIK XOHE Y KBIMJIBIK
KaAMEeH OallIaHBICTBI OPTYPII JUCKYPCTHIK CTPATErwsuiap apKbUIbl YCHIHBUIATHIHBIH KOPCETTI.
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ConbiMen Katap, Kazakcran men Typkusiiarsl Meaua HappaTHBTEp apachblHAa YKCACTBHIKTap MEH
alBIPMAIIBUIBIKTAP, COHAAN-aK ONApIAbIH KOFAMJBIK CaHara BIKIMAl €Ty TETIKTepi aHBIKTaJJIbI.
KopeiTeiaasl. 3eprrey HoTmKenepi YouTube mnatdopMachiHbIH HUQPPIBIK TapUXd HAppaTUBTEPAl
KaJBIIITACTBIPY MEH TAPHXH KAAThl TapaTyIarbl MaHBI3IbI Kypall eKeHiH ganesnenai. by xymbic
Ka3ipri Meiya KeHICTIKTe TapuX MeH KOFaMHbIH e3apa 0alllaHbIChIH TEPEHIpeK TYCIHyre MYMKIHAIK
Oepeni.

Tyiiin ce3nep: YouTube, Tapuxu KOHTEHT, j)kKaHa Melnua, ayIUTOPHs, JKacTap, AIEyMETTIK KOHII-
KYH, MeJIna KOMMYHHKALIHS.

Joiiexco3 ymin: Teprem6ait K., Tommy M., Mamankyn A., beilicembaeBa A. YouTube
wiaTGopMachklHAaFbl  TapUXH  TYJFANApAbIH ~ MEIHalaFbl PENPE3CHTALUSACH: TapuxXu Kaj
KOHTEKCIHJET1 cajbICThIpMalibl JUCKYPCThIK Tannay (Kaszakcram meH Typkus mbicanbiHaa) //
Scientific Journal “Central Asian courier”. 2026. T. 2. Ne 2. 338-355 06. (Arpuims). DOI:
10.64970/3105-241X_2026_2 2 _338-355
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AHHoOTanusi. BBenenue. B ycnoBusx nu¢ppoBH3aluu M YCHJICHMS BIUSHHMS HOBBIX Meaua
mwiargopma YouTube cTaHOBUTCS BaXKHBIM MPOCTPAHCTBOM PENPE3EHTALUN UCTOPUUYECKOTO 3HAHUS
U (popMHpOBaHUSA MCTOPUYECKOM MaMsATH. M3yueHue crocoOOB MNpenCTaBIEHUS HCTOPUYECKHX
JUYHOCTEH B LU(POBOH cpede SABISETCS aKTyaJbHbIM IS TOHUMAaHUS (OPMHUPOBAHUS
OO0I1IECTBEHHOI'0 CO3HAHUS U HallMOHAJbHOW uaeHTHUHOCTH. Llenp u 3amaun. Lens uccnenopanus —
IpoaHaIU3UPOBaTh MEIUNHHYIO PpEIpe3eHTalli0 HCTopudYeckux JuuHocTteil Ha YouTube B
Kazaxcrane m Typuum B KOHTEKCTE HCTOPUYECKOM NaMATH. 3aJadd BKIIOYAIOT BBIABICHHUE
HappaTUBHBIX, HJICOJOTMYECKUX U KYJIBTYPHBIX KOJOB, (DOPMHUPYIOLIMX JaHHBIE PENPE3CHTALNH, a
TaK)K€ CPaBHUTEIIbHBIA aHAJIN3 JUCKYPCUBHBIX CTpATeTuil B ABYX CTpaHax. Marepuasibl U METOIBI.
DMIuprUYecKyro 0a3y UCCIeIOBAHMS COCTABIISIIOT BUEOMaTepHabl, omyonukoBanHbie B 2020-2024
IT. Ha O0TOOpaHHBIX 00pa3oBaTeNbHBIX M UcTOopHueckuX YouTube-kanamax Kazaxcrana u Typuuu.
Merononoruyeckass OCHOBA BKJIIOYACT CPABHUTEIbHBIM aHAIM3, MEAWAaHAIN3, HappaTUBHBIN
aHaIM3 M KPUTHMYECKUN JMCKYPCUBHBIM aHalu3, OCHOBAHHBIA Ha noaxone Hopmana dspkiioy.
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TeopeTudyeckylo OCHOBY COCTAaBIAIOT KOHIenuuu beHeaukTa AnHzaepcoHa (BooOpaskaeMble
coobmectBa), Slma Accmana (kynsrypHas mnamsate) u Crroapra Xomna (pempe3eHTanus).
PesynbraThl. Pe3ynbpTaThl MCCIEOBaHUS TMOKA3bIBAIOT, YTO MCTOPUYECKHE JMYHOCTH Ha YouTube
PEIPE3CHTUPYIOTCS Yepe3 Ppa3JInyHble JUCKYPCUBHBIE CTPATErMM, CBSI3aHHBIE C HAlMOHAJIBHOM
UJEHTUYHOCTBIO, TOCYIapPCTBEHHOCTHIO M KOJUIGKTHBHOM MaMsAThIO. BBISBIIGHBI KaK CXO/ICTBA, TaK U
paznmuuus B MeauiHbIX HappaTuBax Kazaxcrana u Typuuu, a Takke B MEXaHH3MaX UX BO3ACHCTBUS
Ha oOIIecTBeHHOe co3HaHHWe. 3akimodeHue. IIpoBeneHHOE HCCIeOBaHUE EMOHCTPUPYET, UTO
YouTube siBisieTcst BaXKHBIM HHCTPYMEHTOM (DOPMUPOBAHUS IU(PPOBBIX UCTOPHUECKUX HAPPATHBOB
U TPAHCISIIAKA UCTOpUYECcKoi nmamsaTh. [loydeHHbie pe3yabTaThl CIOCOOCTBYIOT Ooliee rryOoKoMYy
MOHMMAHWI0 B3aMMOJACHUCTBHS MeEIua, HCTOPUU W OOIIECTBA B COBPEMEHHOM IH(PPOBOM
MPOCTPAHCTBE.

KiroueBbie cioBa: YouTube, ucropuueckuili KOHTEHT, HOBBIE MelWa, ayAUTOpPHUs, MOJIOAEKb,
COLIMAJIbHOE HACTPOEHHUE, MEINA-KOMM YHUKALIHS.

Jas nutupoBanus: Teprem6ait K., Tomury M., Mamankyn A., beiicembaeBa A. Menuitnas
perpe3eHTalus HCTOPUYECKUX JM4yHocTed Ha nuardgopme  YouTube:  cpaBHUTENbHBII
JUCKYPCUBHBIA aHaIM3 B KOHTeKcTe mcTopuueckor namsatu (Kazaxcran m Typrus) // Scientific
Journal “Central Asian courier”. 2026. T. 2. Ne 2. C. 338-355. (Ha anrn.). DOI: 10.64970/3105-
241X _2026_2 2_338-355

Introduction. The rapid expansion of digital media has profoundly transformed the
production, circulation, and interpretation of historical knowledge. In contrast to traditional
academic historiography and institutional memory organizations such as archives, museums, and
universities, digital platforms increasingly function as influential spaces where historical narratives
are produced, disseminated, and debated. Among these platforms, YouTube has emerged as one of
the most prominent arenas for the public representation of history. Through audiovisual storytelling,
narrative simplification, and algorithmically distributed content, YouTube enables historical
knowledge to reach broad audiences while simultaneously reshaping how historical figures and
events are interpreted in contemporary societies.

The growing presence of historical content on YouTube reflects a broader shift in the
relationship between media, collective memory, and national identity. Historical figures are no
longer represented exclusively through academic texts or official historiography; instead, they are
increasingly mediated through digital storytelling, documentary-style videos, and popular
educational channels. In this environment, historical narratives are constructed through a
combination of visual imagery, narrative framing, music, editing techniques, and commentary. As a
result, the representation of historical figures in digital media becomes not merely a transmission of
historical information but a process of cultural meaning-making shaped by ideological, political,
and social contexts.

Scholars of media and cultural studies have long emphasized that representation is not a
neutral reflection of reality but a discursive process through which meaning is produced and
circulated (Hall, 1997). From this perspective, the portrayal of historical figures in digital media can
be understood as part of broader cultural and political processes that shape collective memory and
national identity. Theories of cultural memory (Assmann, 2011) and imagined communities
(Anderson, 2006) provide important analytical frameworks for understanding how media
representations contribute to the construction of shared historical narratives. In digital environments
such as YouTube, these processes become even more complex, as historical narratives are produced
not only by professional historians and journalists but also by independent creators, educators, and
online communities.

Recent scholarship has increasingly examined the role of social media in shaping historical
memory and public historical discourse. Studies have shown that digital platforms play an active
role in constructing historical narratives, influencing public perceptions of the past, and negotiating
collective memory in contemporary societies (Hoskins, 2018; van Dijck, 2013). YouTube in
particular has become an important site for the popularization of historical knowledge, where
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historical documentaries, educational videos, and commentary channels reach millions of viewers.
However, while existing research has explored digital memory practices and media representation
in various contexts, most studies have focused on Western media environments or single-country
analyses.

Comparative studies examining how historical figures are represented across different
national media contexts remain relatively limited. This gap is particularly evident in research
focusing on Central Asian and Turkish media environments. Kazakhstan and Turkey provide an
especially interesting case for comparative analysis, as both countries place strong emphasis on
historical memory, national identity, and the symbolic role of historical figures in public discourse.
At the same time, the two countries possess distinct historical experiences and political trajectories
that shape how the past is interpreted and represented in contemporary media. Examining how
historical figures are portrayed on YouTube within these two contexts therefore provides valuable
insights into the relationship between digital media, national narratives, and cultural memory.

Despite the growing significance of digital platforms in shaping historical discourse, the
representation of historical figures on YouTube in Kazakhstan and Turkey has not yet been
systematically examined through a comparative discourse-analytical perspective. Existing studies
often focus either on historical memory in social media or on national historiography, but rarely
combine media analysis, discourse analysis, and comparative approaches in the context of digital
historical content. This study seeks to address this gap by analyzing how historical figures are
represented on YouTube in Kazakhstan and Turkey and by identifying the narrative, ideological,
and cultural frameworks through which these representations are constructed.

The main aim of this study is to examine the media representation of historical figures on
YouTube through a comparative discourse analysis of historical-educational videos produced in
Kazakhstan and Turkey. More specifically, the research seeks to answer the following questions:

1. How are historical figures represented in YouTube videos in Kazakhstan and Turkey?

2. Which narrative structures and discursive strategies shape these representations?

3. How do these representations reflect broader themes of national identity, statehood, and
cultural memory?

4. What similarities and differences can be identified between the media narratives of the two
countries?

To address these questions, the study analyzes historical-educational YouTube videos
published between 2020 and 2024 using a qualitative comparative framework. The research
integrates media analysis, narrative analysis, and critical discourse analysis based on Norman
Fairclough’s three-level model in order to examine both the textual and socio-cultural dimensions of
historical representation in digital media.

The article is structured as follows. The first section presents the theoretical framework and
reviews the relevant literature on media representation, cultural memory, and digital historical
narratives. The second section outlines the methodological design of the study, including data
selection and analytical procedures. The third section presents the findings of the comparative
analysis of YouTube videos in Kazakhstan and Turkey. The fourth section discusses the results
within the broader theoretical framework of media representation and collective memory. Finally,
the conclusion summarizes the main findings of the study and proposes directions for future
research on digital historical discourse.

Theoretical framework and literature review

Media Representation of Historical Figures and Historical Narrative on YouTube

The concept of media representation constitutes one of the key theoretical categories in the
construction of historical figures’ images. Stuart Hall conceptualizes representation not as a direct
reflection of reality, but as a process of meaning-making. From this perspective, historical figures
are presented in the media not as objective collections of data, but as symbolic images constructed
through specific cultural, ideological, and discursive codes. Historical videos on YouTube are also
part of this meaning-making process, where visual, textual, and verbal elements work together to
produce a particular historical narrative.
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The media representation of historical figures often relies on motifs of heroism, sacrifice,
leadership, or national symbolism. These motifs allow historical events to be reinterpreted in
accordance with contemporary societal needs and ideological demands. In this regard, media is not
a neutral transmitter of historical knowledge; rather, it functions as an active agent producing
meaning.

History, Cultural Memory, and National Identity

The position of historical figures in public consciousness is shaped through mechanisms of
cultural memory. Jan Assmann describes cultural and collective memory as a society’s way of
preserving the past and renewing it within current social and cultural contexts. In contemporary
settings, YouTube has become a new digital space of cultural memory, reproducing the images of
historical figures in visual and narrative formats.

Benedict Anderson’s concept of “imagined communities” provides a framework for
understanding how national identity is constructed through media. Historical figures are presented
as symbolic pillars of the national community, and their images help form a shared understanding of
the past and collective values. In the contexts of Kazakhstan and Turkey, the media representation
of historical figures is closely linked to the ideas of statehood, national cohesion, and cultural
heritage.

Digital Media and Historical Narratives on YouTube

The development of digital media has created new forms of presenting historical knowledge.
The YouTube platform, unlike traditional academic historiography, emphasizes narratives with
strong visual and emotional impact. Events related to historical figures are often condensed,
dramatized, and adapted for a broad audience.

Researchers highlight interactivity, algorithmic distribution, and the prominence of authorial
interpretation as distinctive features of historical content on YouTube. These factors contribute to
narratives that are often polyphonic, sometimes contradictory, and rarely linear. Furthermore,
comments and viewer reactions on YouTube videos add an additional discursive layer to the
reception of historical figures.

Literature Review and Research Gap

Although a number of studies in recent years have addressed media representation, cultural
memory, and digital history, most have focused on Western media contexts or analyses within a
single country. Comparative studies examining the representation of historical figures on YouTube
in Kazakhstan and Turkey remain limited.

In particular, the narrative structures, ideological codes, and visual strategies involved in
constructing the images of historical figures have not been comparatively studied in these two
countries. This gap underscores the scientific relevance of the present study, which aims to fill this
void and provide new scholarly insights into historical discourse in digital media.

Digital Media and Historical Memory: Contemporary Studies

Today, digital media plays a significant role in shaping the images of historical events and
figures. The media space determines how the past should be “remembered,” which information is
considered important, and how it is presented. Media content goes beyond merely conveying
historical knowledge to a broad audience; it also influences the relationship between the past and
the present, transforming representation into a form of social construction.

Historical memory in social media is a product of digital representation, where past events are
continuously reconstructed and mediated through internet platforms (Tikhonova and Artamonov).
This perspective provides an important context for analyzing historical figures on YouTube, as the
platform disseminates often interpreted information about the past through both individual and
professional authors.

The significance of historical content on YouTube continues to grow. The platform enables
not only professional historians but also bloggers and content creators to participate in shaping
historical figures and events, thereby influencing the process of collective memory. On YouTube,
historical knowledge is popularized, amateur historical documentaries are uploaded, and
educational projects are implemented. Bloggers express evaluative judgments supported by

E—

335



Scientific Journal “Central Asian courier” 2026. 2 (2)

historical material, disseminate historical myths, and simultaneously deconstruct and challenge
them (Artamonov). This provides clear evidence of how YouTube shapes and negotiates historical
content: information about historical figures is derived not only from academic sources but also
through interaction with the YouTube audience.

Historical podcasts on YouTube play an important role in shaping historical memory and
national identity in Kazakhstan (Dzhumagaliev 635-638). Understanding how historical figures and
events are represented in Kazakh media requires examining the evolution of public memory
concerning key historical moments. The evolution of public memory regarding the Second World
War in Kazakhstan demonstrates a broader tendency to diverge from Soviet and Russian narratives.
Competition among memory agents, as well as the government’s utilization of these narratives
under the Tokayev administration, has led to the prominence of narratives expressing grief and
protest, reflecting a distinctly Kazakh perspective on the Second World War (Dukeyev 1-14). This
study provides insight into how official discourse and public memory in Kazakhstan influence the
representation of historical figures on platforms such as YouTube. Additionally, analyzing the
situation in Turkey is important for a comparative understanding of the interactions between public
memory and media representation.

On YouTube, the images of historical figures are interpreted and reconstructed through
interaction with the audience, often situated between the perspectives of professional historians and
general users. YouTube acts as a platform where the legacy of historical figures is constructed and
reinterpreted, influencing collective memory and public perception of national history
(Amanzholova et al. 591-600). This study examines how the images of historical figures are
presented, received, and reworked on YouTube.

Overall, social media has been considered a space for constructing historical memory. These
studies focus on how historical events and figures are shaped through media. In the digital era,
social media platforms serve as arenas for both constructing and contesting historical memory
among internet users (Tikhonova & Artamonov 74-83). Such research provides a general
understanding of the issues related to representing historical figures and events on platforms such as
YouTube. This literature review demonstrates the multifaceted nature of representing historical
figures and events on YouTube. Specifically, it shows that YouTube plays an active role in shaping
historical memory; Kazakh YouTube historical content contributes to the construction of national
identity; historical figures are continuously reinterpreted through audience interaction; and social
media expands and transforms the process of historical memory.

Materials and Methods. This study is based on a qualitative research design and was
conducted using a comparative discourse analysis approach. The primary data source consisted of
historical-educational video content published on YouTube in an open-source format. Archival
materials and closed databases were not utilized.

Data Sources and Corpus Formation

To construct the research corpus, YouTube channels dedicated to historical figures in
Kazakhstan and Turkey were selected. The selection was based on videos published between 2020
and 2024. This period is characterized by the active development of historical content in digital
media and the increasing role of YouTube in shaping public opinion. For each country, 5-7
historical-educational channels were chosen, and 10-15 videos from each channel were analyzed.
As a result, the research corpus included approximately 100-150 videos from Kazakhstan and
Turkey. Video duration, number of views, or production level were not primary selection criteria;
the main focus was on content and discursive characteristics.

Criteria for Selecting YouTube Channels:

- YouTube channels were selected based on the following criteria:

- Consistent content focused on historical figures;

- Videos presented in an educational or historical-informative format;

- Maintenance of a professional or semi-professional media format;

- Systematic narrative structure directed at the audience;
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- Potential of the content to influence public discourse. These criteria ensured the
homogeneity of the research objects and supported the scientific validity of the comparative
analysis between the two countries.

Research Methods

Several methods were employed in a complementary manner. The primary method was
comparative analysis, which identified similarities and differences in the media representation of
historical figures in Kazakhstan and Turkey.

Critical discourse analysis was conducted using Norman Fairclough’s three-level model:

- Textual level (video titles, descriptions, lexical choices);

- Discursive practice (narrative structure, methods of interpreting historical events);

- Social practice (national identity, cultural memory, and ideological context) (Fairclough
177-197).

Additionally, narrative analysis was used to examine the construction of historical figures’
biographies and the application of motifs such as heroism, sacrifice, and leadership. Narrative
methods emphasize the organization of stories and how they convey meaning through sequence,
characters, and plot (Riessman 264). Analyzing the narrative structure of YouTube videos allowed
for a deeper understanding of how historical figures’ images are constructed.

Media analysis focused on the role of visual elements (shots, music, editing, symbols) in
constructing historical meaning.

Theoretical and Methodological Framework

The study is grounded in Stuart Hall’s theory of representation, Benedict Anderson’s concept
of “imagined communities,” and Jan Assmann’s theory of cultural memory. These theories enable
an understanding of historical figures’ media images not only at an informational level but also
within the framework of national and cultural discourse (Assmann 250).

Research Limitations

The results of this study are based solely on YouTube video content and do not include
historical representations on other social media platforms (Instagram, TikTok, Facebook).
Moreover, since the analysis was qualitative, the study emphasizes discursive interpretation rather
than statistical generalization.

Discussion. Social media platforms are not neutral technologies; they reflect cultural values
and power relations that shape what is visible and meaningful in the realm of public memory (van
Dijck 228). Memory is not merely preserved information; it is a cultural practice continuously
negotiated, displayed, and reinterpreted within social communication processes (Erll 209).
Journalistic practices do not simply report recalled events; they actively shape collective memory
through narrative selection and structuring (Zelizer 79-87).

Examining the role of YouTube in everyday media practices and alternative journalism allows
for the observation of typological characteristics of video products (Golak and Zinderen 249-279).
Moreover, YouTube transforms the audience from passive viewers into active participants; users not
only consume content but also produce, share, edit, and comment on videos, contributing to the
formation of collective meanings (Burgess and Green 180).

The study’s findings indicate that while the media representation of historical figures on
YouTube in Kazakhstan and Turkey shares common structural features, there are notable differences
in discursive organization linked to national historical experiences and cultural memory. Theories of
media representation, cultural memory, and national identity provide an important interpretive
framework for understanding these differences. Empirical studies on historical content and the
digitalization of public historical memory in Kazakhstan further support this observation
(Dzhumagaliev 625-638).

Beyond media platforms like YouTube, historical and cultural representation is also
influenced by broader regional and political dynamics. This study highlights that gradual cultural
cooperation among Turkic states can evolve into institutionalized political integration, shaping the
future of Turkic integration (Purtas).
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From the perspective of Stuart Hall’s theory of representation, historical figures in YouTube
videos are not presented as a “neutral depiction of the past” but as images reinterpreted within
contemporary social and ideological contexts. Digital memory technologies do more than preserve
memory; they alter how past events are remembered, shared, and felt (Hoskins 314). In Kazakh
content, the portrayal of historical figures is often constructed through the discourse of “recovering
lost history” and “restoring justice,” whereas in Turkish videos, historical figures are represented as
symbols reinforcing “continuous statehood” and the image of a “strong historical agent.” This
difference clearly demonstrates how representation serves national narratives in each country.

Jan Assmann’s theory of cultural memory provides a deeper understanding of these findings.
On YouTube, the platform functions as a digital space for the revitalization of cultural memory in
both countries. However, in the Kazakh context, this memory is often connected to a traumatic past,
including colonial and Soviet periods, with historical figures presented as “restorers of memory”
and as embodiments of collective remembrance. Collective memory is not a static entity; it is
actively constructed through social relations and narrative practices (Kansteiner 179-197). Media
disputes highlight the importance of narrative structures that shape public perception and memory
beyond mere factual information (Ekstrom and Johansson 839-856).

In contrast, in the Turkish context, cultural memory is based on the logic of continuity and
succession, with historical figures depicted as enduring anchors of statehood and civilizational
heritage. Thus, the representation of historical figures on YouTube should be understood not merely
as visual content but as a social process influencing the formation of cultural identity. Digital media
discourse acts as an influential agent of cultural change, shaping collective understandings of
history and national identity (Jones et al. 250).

Benedict Anderson’s concept of “imagined communities” is also important for interpreting the
study’s findings. YouTube videos in both countries function to “imagine” and reinforce the national
community. In Kazakh videos, this community is often consolidated through shared suffering and
historical trials, whereas in Turkish content, it is consolidated through shared victories and strong
historical figures. Thus, the media representation of historical figures becomes a tool for delineating
the symbolic boundaries of the national community.

Furthermore, the findings highlight the distinctive influence of digital media on historical
discourse. Historical narratives on YouTube differ from academic history in that they rely heavily
on visual impact, emotional tone, and condensed storytelling. These factors may subordinate the
complex and multifaceted portrayal of historical figures to dominant interpretations. In this regard,
while YouTube democratizes historical knowledge, it also carries the risk of presenting it in
ideologically one-sided ways.

Overall, the media representation of historical figures on YouTube in Kazakhstan and Turkey
demonstrates the active role of media in shaping national identity and cultural memory. These
representations do not merely recount the past but also serve as instruments for consolidating
contemporary societal expectations and projecting ideologically guided visions toward the future.

Results and Analysis. This section presents the main findings of the comparative discourse
analysis conducted on historical-educational videos published on YouTube in Kazakhstan and
Turkey. The analysis identified narrative structures, ideological and cultural codes, as well as visual
strategies employed in the media representation of historical figures.

This section presents the findings of the comparative discourse analysis of historical-
educational YouTube videos from Kazakhstan and Turkey. The analysis focuses on how historical
figures are discursively constructed through narrative structures, visual strategies, and ideological
framing. Following Norman Fairclough’s three-level model of critical discourse analysis, the
findings are presented at three analytical levels: textual representation, discursive practice, and
social practice.
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Figure 1. Comparative Discourse and Narrative Analysis Corpus of Historical YouTube Channels in
Kazakhstan and Turkey
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Following Norman Fairclough’s model of critical discourse analysis, the empirical findings
are structured across three analytical levels. The textual level examines linguistic expressions, titles,
and narrative descriptions used in the videos. The level of discursive practice focuses on storytelling
strategies, narrative structures, and audiovisual techniques. Finally, the level of social practice
interprets how these representations reflect broader ideological frameworks related to national
identity, cultural memory, and historical interpretation.

Textual Representation of Historical Figures

At the textual level, the analysis focused on titles, narrative language, and descriptive
expressions used in video content. The videos in both countries frequently employ evaluative and
symbolic language that frames historical figures through specific narrative roles.

In the Kazakh YouTube corpus, historical figures are often described through expressions
emphasizing injustice, sacrifice, and historical recovery. Titles and narrative descriptions frequently
include phrases that refer to forgotten heroes, suppressed history, or the restoration of national
memory. Such linguistic patterns frame historical figures as individuals whose contributions were
marginalized or misrepresented in earlier historical narratives. This discursive strategy constructs
historical figures as agents of national revival and moral exemplars who embody the struggle for
historical recognition.

In contrast, Turkish YouTube videos more frequently employ language associated with
leadership, power, and strategic capability. Titles and descriptions often highlight the political and
military achievements of historical figures, emphasizing their role as founders, commanders, or
architects of statehood. The narrative language frequently presents historical figures as decisive
actors shaping the course of national history. Through such textual framing, historical figures are
constructed as symbols of national strength and continuity.

—
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The differences between the two corpora indicate distinct narrative orientations. While
Kazakh videos emphasize themes of historical injustice and national restoration, Turkish videos
foreground narratives of leadership, victory, and civilizational continuity. These patterns suggest
that textual representation plays an important role in aligning historical narratives with broader
national identity frameworks.

Media Representation of Historical Figures on YouTube in Kazakhstan

Historical figures on Kazakh YouTube channels are primarily presented within the discourse
of national identity and the restoration of historical justice. In these videos, historical figures are
depicted as “fighters for the nation’s fate,” “sacrificed heroes,” or “individuals whose contributions
were unjustly recognized in history.” These narratives are closely linked to colonial legacies, Soviet
history, and ideas of national revival.

Biographical storytelling dominates the narrative structure, with the life paths of historical
figures presented in chronological order. Visual elements such as archival photographs, maps, and
documents are frequently used to enhance the sense of historical authenticity. In addition, the voice-
over narration often employs evaluative language and emotional tone, fostering an empathetic
engagement with the historical figure among viewers.

Ideologically, historical figures in Kazakh videos are represented as instruments for
revitalizing national memory and reinforcing the idea of statehood. This content is aimed at
constructing a cohesive understanding of the shared past within public consciousness.

At the textual level, Kazakh YouTube videos frequently employ symbolic and evaluative
language emphasizing injustice, sacrifice, and the recovery of historical memory. Titles and
narrative descriptions often contain expressions referring to forgotten heroes, suppressed history, or
the restoration of national memory. Such linguistic patterns frame historical figures as individuals
whose contributions were marginalized in earlier historical narratives and position them as agents of
national revival and moral exemplars of historical justice.

Kazakhstan YouTube Channels and Videos

For the Kazakhstan corpus, five to seven YouTube channels focused on historical and
educational content were selected based on the criteria described in the Methods section. Each
channel contributed 10-15 videos dealing with prominent historical figures, national events, and
cultural memory. The resulting dataset comprised approximately 100-150 videos in total when
combined with Turkey’s corpus.

Table 1. Selection and Content Characteristics of Kazakhstani YouTube Channels

Channel Name Focus Number of Key Historical Figures / Topics
Videos
Qazaq Tarihy Kazakh history 12 Abai Kunanbayev, Alikhan
documentaries Bokeikhan, Kazakh Khanate
Egemen Tarikh Educational-historical 10 Independence movement, national
narratives heroes
Tarikh TV Historical biographies 15 Ablai Khan, Kabanbay Batyr
Kazakhstan History Archival storytelling 12 Soviet period, cultural revival
Zerde TV Popular history & culture 11 Historical myths, folklore, historical
anecdotes
Abai TV Historical figures, national 15 Kazakh khans, poets, cultural
culture, documentary- heritage, enlightenment figures
educational programs

Following the overview of the selected channels, several additional observations can be made
regarding the narrative characteristics of Kazakh historical content on YouTube. Another notable
feature of Kazakh content is the emphasis on historical reinterpretation. Narratives frequently refer
to overlooked or suppressed perspectives, particularly concerning the Soviet period. Through this
discursive strategy, YouTube videos function not only as informational media but also as
instruments for historical reevaluation and the reconstruction of collective memory.

E—
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For example, several videos explicitly frame historical figures through the narrative of
historical injustice. Titles such as “Alash Leaders: The Forgotten History” or “Truth About
Repressed Kazakh Intellectuals” highlight the theme of suppressed national memory. In these
videos, narration frequently includes expressions referring to historical injustice, political
repression, and the restoration of national dignity. Visual elements such as archival photographs,
historical documents, and Soviet-era footage further reinforce the discourse of historical recovery.
Observations:

*In the context of intercultural communication on YouTube, viewer comments can be

examined from a sociological perspective (Ulusoy 262-286). The videos themselves

demonstrate a rich discursive structure and narrative complexity, integrating historical facts
with broader cultural and ideological frameworks.

» Production quality, video length, or number of views were not primary selection criteria.

* The emphasis was on narrative content and discourse analysis, highlighting national

memory and identity construction.

Media Representation of Historical Figures on YouTube in Turkey

Turkish YouTube channels primarily present historical figures within the context of statehood,
political continuity, and civilizational heritage. In these videos, historical figures are depicted as
strong leaders, strategists, and nation-builders, with their actions linked to contemporary national
ideology.

The narrative structure is often epic in nature: historical events are dramatized, and visual
effects and dynamic editing are widely employed. Music, reconstruction elements, and symbolic
shots are used to enhance the charisma of historical figures. The narration style in these videos is
artistic and emotionally engaging, while attempting to maintain factual accuracy.

From an ideological perspective, Turkish content represents historical figures as symbols of
national pride. This representation aims to reinforce national identity and demonstrate historical
continuity. Furthermore, the actions of historical figures are often indirectly connected to
contemporary political and cultural discourse.

At the textual level, Turkish YouTube videos frequently employ language associated with
leadership, power, and strategic capability. Titles and narrative descriptions highlight political and
military achievements and portray historical figures as founders, commanders, or architects of
statehood. Through this textual framing, historical figures are constructed as symbols of national
strength and historical continuity.

Turkey YouTube Channels and Videos

For the Turkey corpus, five to seven channels producing historical and educational content
were similarly selected. Each channel provided 10-15 videos, resulting in a comparable dataset to

Kazakhstan.
Table 2. Selection and Content Characteristics of Turkish YouTube Channels

Channel Name Focus Number of Key Historical Figures / Topics
Videos
Tarih TV Ottoman and Republic 13 Mustafa Kemal Atatirk, Ottoman
history sultans
Tarih Kuliibi Historical documentaries 12 Turkish War of Independence,
national heroes
Tarih Akademisi Educational historical 11 Atatirk era reforms, cultural history
content
Altin Cag TV Historical biographies 14 Prominent figures from different
periods
Tlrkiye Tarihi National history and 10 Republican era, civilizational
memory narratives
Kronik Tarih Ottoman history, Turkish 15 Ottoman sultans, Turkish national
Republic era, historical leaders, major battles, political
figures, military events transformations
E—
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Following the overview of the selected Turkish YouTube channels presented in Table 2,
several narrative and ideological characteristics of the analyzed content can be identified. In
contrast to Kazakh videos, narrative structures in Turkish content tend to be more dramatized and
cinematic. Storytelling often emphasizes decisive historical moments such as battles, political
reforms, and turning points in national history. These narrative strategies contribute to constructing
historical figures as heroic protagonists shaping historical destiny.

Observations:

* Videos emphasize national identity, statehood, and historical continuity.

* The role of YouTube as a new media platform and a narrative structure can be examined

from the perspective of platform content and audience experience (Cokluk and Okmen 721

737). Within this framework, narrative strategies reflect underlying ideological and cultural

codes, thereby shaping public consciousness and the perception of history.

« Similar to Kazakhstan, video length, production level, and view counts were not limiting

factors.

Comparative Findings

The comparative analysis of YouTube videos in Kazakhstan and Turkey revealed a number of
similarities and differences. The comparison of discursive practices reveals two distinctive narrative
styles. Kazakh content generally follows a documentary-biographical approach emphasizing
historical recovery, whereas Turkish content tends to employ dramatized storytelling that highlights
heroic leadership and national continuity.

In both countries, historical figures are presented as important symbols for the construction of
national identity, and media narratives perform a function of influencing public consciousness.
Qualitative research involves interpreting participants’ experiences and the meanings embedded in
their social contexts (Creswell and Poth 459).

The study corpus includes prominent historical-educational YouTube channels from
Kazakhstan and Turkey (Tables 1 and 2). In Kazakhstan, channels such as Qazaq Tarihy, Egemen
Tarikh, Tarikh TV, Kazakhstan History, Zerde TV, and Abai TV were selected, offering content that
emphasizes national revival, the restoration of historical justice, and the remembrance of past
traumas. In Turkey, channels including Tarih TV, Tarih Kullbi, Tarih Akademisi, Altin Cag TV,
Turkiye Tarihi, and Kronik Tarih focus on statehood, historical continuity, and national pride.

The comparative analysis further reveals several recurring discursive categories shaping the
representation of historical figures in the two media environments. These include narratives of
historical justice, heroic leadership, cultural memory, and the continuity of statehood. While Kazakh
YouTube content frequently emphasizes the restoration of historical justice and national memory,
Turkish videos tend to foreground heroic leadership and the continuity of state traditions. These
thematic categories provide a clearer analytical framework for understanding the differences in
historical representation.

Table 3. Comparative Overview of Historical-Educational YouTube Channels in Kazakhstan and Turkey

Country YouTube Channels Primary Narrative Visual Strategy Ideological
Focus Frame
Kazakhstan Qazaq Tarihy, Egemen Historical justice, Documentary style, Post-Soviet
Tarikh, Tarikh TV, national trauma, archival materials memory
Kazakhstan History, cultural revival
Zerde TV, Abai TV
Turkey Tarih TV, Tarih Kuluba, Statehood, strong Cinematic State continuity
Tarih Akademisi, Altin historical continuity, dramatization, epic
Cag TV, Tirkiye Tarihi, national pride music
Kronik Tarih

The comparative analysis of these channels allows for the identification of both shared and
distinctive characteristics in the media representation of historical figures:
Narrative Emphasis:
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» Kazakh channels frequently portray historical figures as either victims of past injustices or

as agents of national revival.

* Turkish channels present historical figures as heroic state-builders, strategic leaders, and

symbols of national pride.
Visual and Production Strategies:

» Kazakhstan: Archival footage, maps, and documentary-style narration are commonly

employed to reinforce historical authenticity.

* Turkey: Epic music, dramatized reenactments, dynamic editing, and symbolic visual

elements are prominent, emphasizing heroism and continuity.

Ideological and Cultural Codes:

In Kazakhstan, historical narratives foreground the recovery of lost history and collective
memory associated with the colonial and Soviet periods. In Turkey, narratives emphasize the
enduring legacy of statehood and national identity, linking historical figures to contemporary
ideological frameworks.

This structured overview enables readers to clearly understand how different YouTube
channels in Kazakhstan and Turkey contribute to the construction of historical memory and national
identity. The table also serves as a quick reference for the comparative study, linking each channel
to its narrative focus and visual strategy.

Dominant Discursive Patterns
The comparative analysis identified three dominant discursive patterns shaping the representation of
historical figures:

» Narratives of historical justice and recovery — especially visible in Kazakh YouTube content.

* Heroic leadership narratives — more prominent in Turkish videos.

« Cultural memory narratives — present in both contexts but framed differently.

These findings demonstrate that the representation of historical figures on YouTube is deeply
embedded in broader cultural and ideological frameworks. Digital media thus acts as an important
arena where national history is interpreted, negotiated, and symbolically reconstructed.

Analytical Comparison

Table 4. Comparative Discursive Themes in YouTube Historical Narratives

Discourse Theme Kazakhstan Turkey
Colonial trauma strong weak

Heroic leadership medium strong
Cultural revival strong medium

This analytical comparison demonstrates that the representation of historical figures on
YouTube differs according to broader national historical narratives.

These findings contribute to broader theoretical discussions on cultural memory, media
representation, and digital historical narratives. The analysis demonstrates that YouTube functions
not only as a platform for disseminating historical knowledge but also as a space where collective
memory and national identity are actively constructed through narrative and visual strategies. In this
sense, digital media plays a significant role in shaping contemporary interpretations of the past.

Conclusion. This study examined the media representation of historical figures on YouTube
in Kazakhstan and Turkey through a comparative discourse analysis, highlighting the role of digital
media in shaping national historical consciousness. The findings indicate that the portrayal of
historical figures in YouTube videos functions less as the transmission of factual information and
more as a mechanism for reconstructing cultural memory and reinforcing national identity.

The comparative analysis revealed that in Kazakh content, historical figures are primarily
represented through discourses of historical justice, collective trauma, and national revival, whereas
Turkish videos emphasize statehood, historical continuity, and narratives of national pride. These
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differences can be explained by the distinct historical experiences and structures of cultural memory
in each country.

The scientific contribution of this study lies in providing a comprehensive comparative
analysis of the media representation of historical figures within the context of YouTube in
Kazakhstan and Turkey. Additionally, the study expands the applicability of theories on media
representation, cultural memory, and national identity to digital historical content.

From a practical perspective, the findings are relevant for producers of historical-educational
content, journalists, educators, and media researchers. Understanding the mechanisms through
which historical videos on YouTube influence public consciousness can contribute to presenting
historical knowledge responsibly and based on scientific principles.

The study’s limitations are related to the exclusive focus on YouTube as a data source and the
qualitative nature of the analysis. Future research could explore historical content on other social
media platforms, investigate audience reception, and examine the impact of algorithmic factors on
historical narratives.
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